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GUadiQgb TIM KIESSIGbb

SRXQd DeVigQ MARKUS KROHNbb

AddiWiRQaO SRXQd DeVigQ HOLGER KL�DENbb

ŗI love vulgarity. I am very attracted by bad taste ş it is a lot more exciting 
than that supposed good taste, which is nothing more than a standardized 

way of looking at things. Good taste is anti-fashion, anti-photo, anti-girl, 
anti-eroticism! Vulgarity is life, amusement, desire, extreme reactions!Ř 

HeOPXW NeZWRQb

 

SHORT SYNOPSIS
b

OQe Rf Whe gUeaW PaVWeUV Rf ShRWRgUaSh\, HeOPXW NeZWRQ Pade a QaPe fRUb b b b b b b b b b b b b
hiPVeOf e[SORUiQg Whe fePaOe fRUP, aQd hiV cXOW VWaWXV cRQWiQXeV ORQg afWeU hiVb b b b b b b b b b b b b
WUagic deaWh iQ a LRV AQgeOeV caU cUaVh iQ 2004. NeZWRQ ZRUked aURXQd Wheb b b b b b b b b b b b b b
gORbe, fURP SiQgaSRUe WR AXVWUaOia WR PaUiV WR LRV AQgeOeV, bXW WeiPaU GeUPaQ\b b b b b b b b b b b b b
ZaV Whe YiVXaO haOOPaUk Rf hiV ZRUk. NeZWRQ'V XQiTXe aQd VWUikiQg Za\ Rfb b b b b b b b b b b b b
deSicWiQg ZRPeQ haV aOZa\V SRVed Whe TXeVWiRQ: did he ePSRZeU hiV VXbjecWVb b b b b b b b b b b b
RU WUeaW WheP aV Ve[XaO RbjecWV? ThURXgh caQdid iQWeUYieZV ZiWh GUace JRQeV,b b b b b b b b b b b b
ChaUORWWe RaPSOiQg, IVabeOOa RRVVeOOiQi, AQQa WiQWRXU, COaXdia SchiffeU,b b b b b b b b
MaUiaQQe FaiWhfXOO, HaQQa Sch\gXOOa, Nadja AXeUPaQQ, aQd NeZWRQ'V Zife JXQeb b b b b b b b b b
(a.k.a. ShRWRgUaSheU AOice SSUiQgV), WhiV dRcXPeQWaU\ caSWXUeV hiV Oegac\ aQdb b b b b b b b b b
VeekV WR aQVZeU TXeVWiRQV abRXW Whe WhePeV aW Whe cRUe Rf hiV Oife'V ZRUk şb b b b b b b b b b b b b b b
cUeaWiQg SURYRcaWiYe aQd VXbYeUViYe iPageV Rf ZRPeQ. The fiOP aOVR feaWXUeVb b b b b b b b b b b
NeZWRQŖV RZQ hRPe PRYieV, aUchiYaO fRRWage (iQcOXdiQg a SRiQWed e[chaQgeb b b b b b b b b b
ZiWh SXVaQ SRQWag) aQd, Rf cRXUVe, VcRUeV Rf icRQic NeZWRQ ShRWRgUaShV. Theb b b b b b b b b b b b
UeVXOW: a ZiOdO\ eQWeUWaiQiQg SRUWUaiW Rf a cRQWURYeUViaO geQiXV.b
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ABOUT THE PRODUCTION
b

HELMUT NEWTON ş THE BAD AND THE BEAUTIFUL VhRZV Whe OegeQdaU\b b b b b b b b b b b
ShRWRgUaSheU Rf Whe 20Wh ceQWXU\ bRWh aW ZRUk, aQd iQ SUiYaWe ViWXaWiRQV.b b b b b b b b b b b b
IQcOXded aUe fiOP aQd aXdiR UecRUdiQgV WhaW ZeUe cUeaWed dXUiQg NeZWRQ'Vb b b b b b b b b b b
OifeWiPe. FRU hiV QeZ dRcXPeQWaU\, GeUR YRQ BRehP had XQOiPiWed aQd e[cOXViYeb b b b b b b b b b b b
acceVV WR Whe aUchiYe Rf Whe HeOPXW NeZWRQ FRXQdaWiRQ.b
b
NRWabO\, YRQ BRehPŖV dRcXPeQWaU\ abRXW HeOPXW NeZWRQ cRPeV aW a WiPeb b b b b b b b b b b
ZheQ Whe ga]e Rf aUW, Whe ga]e Rf SaiQWeUV, ShRWRgUaSheUV aQd fiOPPakeUV RQ Wheb b b b b b b b b b b b b b
fePaOe bRd\, iV beiQg chaOOeQged. IQdiYidXaO SieceV aUe cRQVideUed ŗiPPRUaOŘ.b b b b b b b b b b
MXVeXPV aUe debaWiQg ZheWheU Whe\ VhRXOd be hiddeQ fURP Whe SXbOic YieZ. BXWb b b b b b b b b b b b b
iV WaVWe beiQg dicWaWed? HeOPXW NeZWRQ'V ShRWRgUaShV cRQWiQXe WR e[iVW iQ WhiVb b b b b b b b b b b b
iQWUigXiQg aUea Rf ​​WeQViRQ.bb
b
HELMUT NEWTON ş THE BAD AND THE BEAUTIFUL had iWV ZRUOd SUePieUe aWb b b b b b b b b b b b b
Whe 2020 TUibeca FiOP FeVWiYaO iQ NeZ YRUk.b
b
HELMUT NEWTON ş THE BAD AND THE BEAUTIFUL iV a SURdXcWiRQ Rf LXSab b b b b b b b b b b b b
FiOP iQ cR-SURdXcWiRQ ZiWh ZDF / 3SaW aQd MRQaUda AUWV iQ cROOabRUaWiRQ ZiWhb b b b b b b b b b b b b
Whe HeOPXW NeZWRQ FRXQdaWiRQ aQd MK2 FiOPV. The fiOP ZaV VXSSRUWed b\b b b b b b b b b b b b
MedieQbRaUd BeUOiQ-BUaQdeQbXUg, MiWWeOdeXWVche MedieQfąUdeUXQg aQd Wheb b b b b b
GeUPaQ FiOP FXQd.bb
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LONG SYNOPSIS
b

HeOPXW NeZWRQ ş Whe \RXQg JeZiVh ShRWRgUaSheU, dUiYeQ RXW Rf Na]i BeUOiQ,b b b b b b b b b b b b
becaPe a VXSeUVWaU afWeU aQ Rd\VVe\ WUaYeOiQg Whe ZRUOd. WiWh hiV bROd,b b b b b b b b b b b b
e\e-caWchiQg ShRWRV, he cUeaWed a QeZ, RfWeQ SURYRcaWiYe iPage Rf ZRPeQ,b b b b b b b b b b b
Zhich VWiOO UeVRQaWeV WRda\.b
b
OQ Whe RccaViRQ Rf NeZWRQŖV 100Wh biUWhda\, Whe ZeOO-kQRZQ aXWhRU, jRXUQaOiVWb b b b b b b b b b b
aQd diUecWRU, GeUR YRQ BRehP WeOOV Whe PRYiQg Oife VWRU\ Rf Whe ShRWRgUaSheU iQb b b b b b b b b b b b b b
hiV dRcXPeQWaU\ ​HELMUT NEWTON ş THE BAD AND THE BEAUTIFUL aQdb b b b b b b b b b b
WakeV a YeU\ XQiTXe ORRk aW NeZWRQ'V ReXYUe: Whe UeSUeVeQWaWiRQ Rf Whe fePaOeb b b b b b b b b b b b b
bRd\.b
b
IQ Whe 1970V, HeOPXW NeZWRQ VWaUWed a QeZ eUa ZiWh hiV aYaQW-gaUde ShRWRV.b b b b b b b b b b b b b
NeYeU befRUe had ZRPeQ beeQ VeeQ iQ VXch SRVeV iQ gOaPRU aQd faVhiRQb b b b b b b b b b b b b
Paga]iQeV aQd iQ faVhiRQ adYeUWiViQg. NeZWRQ SRVed hiV ZRPeQ ZiWh hXgeb b b b b b b b b b b
aggUeVViYe-ORRkiQg dRgV, RQ eeUiO\ OiW QighW VWUeeWV, ZiWh daQgeURXV SaUaSheUQaOiab b b b b b b b b b
Oike kQiYeV, aQd iQ PeQ'V cORWheV ş iQ VhRUW, chaOOeQgiQg VRcieWaO QRUPV.bb
b
HRZ did NeZWRQ iQfOXeQce Whe Za\ Ze ga]e aW Whe fePaOe bRd\? WhaWb b b b b b b b b b b b b
SeUVSecWiYeV aQd deViUeV did he cRQYe\ WhURXgh Whe SRZeU Rf hiV SicWXUeV? WeUeb b b b b b b b b b b b b
WhRVe VWURQg ZRPeQ he ShRWRgUaShed Ve[ RbjecWV RU Ve[ VXbjecWV? HRZ iVb b b b b b b b b b b b
NeZWRQ'V ShRWRgUaSh\ aSSUeciaWed WRda\?b
b
SRPe Rf hiV WRS fePaOe VXbjecWV haYe WheiU Va\ iQ Whe fiOP ş fURP Whe ZRUOdV Rfb b b b b b b b b b b b b b b b b
fiOP aQd faVhiRQ: ChaUORWWe RaPSOiQg, IVabeOOa RRVVeOOiQi, GUace JRQeV, AQQab b b b b b b b b b
WiQWRXU, MaUiaQQe FaiWhfXOO, HaQQa Sch\gXOOa, COaXdia SchiffeU, Nadjab b b b b b b b
AXeUPaQQ, S\OYia GRbbeO, CaUOa SR]]aQi, AUja TR\U\Oa ş aQd Rf cRXUVe hiV Zife,b b b b b b b b b b b b b
JXQe NeZWRQ, aV ZeOO aV cUiWicaO YRiceV Oike SXVaQ SRQWag iQ a PePRUabOeb b b b b b b b b b b b b
e[chaQge ZheUe Vhe accXVed hiP diUecWO\ Rf beiQg a PiVRg\QiVW.bb
b
GeUR YRQ BRehP'V eQWeUWaiQiQg dRcXPeQWaU\ WUaYeOV ZiWh HeOPXW NeZWRQ aQdb b b b b b b b b b
ŗhiVŘ ZRPeQ WhURXgh Whe diffeUeQW ShaVeV Rf hiV e[WUaRUdiQaU\, VRPeWiPeVb b b b b b b b b b
dUaPaWic Oife, VhRZiQg hiV ZRUk aQd hiV ZRUOd. He ZaV abOe WR XVe NeZWRQ'Vb b b b b b b b b b b b b b
e[WeQViYe ShRWR aUchiYe aQd VhRZ PaQ\ faceWV Rf Whe cRQWURYeUViaOb b b b b b b b b b
ShRWRgUaSheU.b
b
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INTERVIEW WITH THE AUTHOR AND DIRECTOR GERO VON BOEHM 
b

ŗTUadiWiRQ aQd aYaQW-gaUdeŘ ​ ş Gero von Boehm about Helmut Newton 
b
How did you get to know Helmut Newton? 
 
We PeW fRU Whe fiUVW WiPe WhURXgh fUieQdV iQ PaUiV. ThaW PXVW haYe beeQ aURXQdb b b b b b b b b b b b b b b
1997. We XQdeUVWRRd each RWheU UighW aZa\ aQd diVcRYeUed WhaW Ze had a YeU\b b b b b b b b b b b b b b
ViPiOaU VeQVe Rf hXPRU, Whe VaPe VeQVe fRU bi]aUUe ViWXaWiRQV. AQd I iPPediaWeO\b b b b b b b b b b b b b
Oiked hiV Zife JXQe, Pa\be aOVR becaXVe, Oike HeOPXW, I Oike iQWeOOigeQW aQd VWURQgb b b b b b b b b b b b b b
ZRPeQ YeU\ PXch. We VaZ each RWheU a cRXSOe Rf WiPeV iQ MRQWe CaUOR aQdb b b b b b b b b b b b b b b
eVSeciaOO\ iQ BeUOiQ, Zhich he ORYed VR PXch.b
b
What did you talk about when you met? 
b
We bRQded RYeU ROd GeUPaQ fiOPV, abRXW PXVic, abRXW Whe QRYeOV b\ AUWhXUb b b b b b b b b b b b b
SchQiW]OeU. IQ MRQWe CaUOR, ZheUe he OiYed becaXVe Rf Whe ZeaWheU, Zeb b b b b b b b b b b b
VRPeWiPeV RbVeUYed SeRSOe WRgeWheU - ecceQWUicV ZhR OiYe WheUe. He ZaV ab b b b b b b b b b b b
YR\eXU iQ Whe beVW VeQVe. IQ BeUOiQ he ZRXOd WeOO Pe a ORW abRXW hiV \RXWh iQ Wheb b b b b b b b b b b b b b b b b b
ciW\, iQ Whe 1920V aQd 1930V, abRXW hiV fUieQdV, abRXW Whe ZRQdeUfXO faVhiRQb b b b b b b b b b b b b
ShRWRgUaSheU YYa, ZhRP he had OeaUQed fURP aQd WheQ Rf cRXUVe Rf Whe WiPeb b b b b b b b b b b b b b
afWeU Whe Na]iV Vei]ed SRZeU. HRZ iW ZaV daQgeURXV fRU hiP aV a JeZ aW Wheb b b b b b b b b b b b b b b b
WiPe, hRZ he hid iQ baVePeQWV aW QighW aQd WheQ, iQ DecePbeU 1938, hRZ he fOedb b b b b b b b b b b b b b b b
BeUOiQ. He VhRZed Pe Whe SOaWfRUP fURP Zhich he WRRk Whe WUaiQ WR bRaUd a VhiSb b b b b b b b b b b b b b b b
WR ChiQa. AQd aW VRPe SRiQW, Rf cRXUVe, I WhRXghW: ŗYRX haYe WR Pake a fiOPb b b b b b b b b b b b b b b b
abRXW WhiV PaQŘ. IW WRRk a ZhiOe XQWiO I cRQYiQced hiP aQd eVSeciaOO\ hiV Zifeb b b b b b b b b b b b b b b
JXQe. She ZaV e[WUePeO\ SURWecWiYe aQd he ZaV acWXaOO\ a YeU\ SUiYaWe SeUVRQ,b b b b b b b b b b b b b
bXW aW VRPe SRiQW Whe\ Vaid: ŗYRX haYe RXU bOeVViQg.Ř TheQ Ze VhRW iQ MRQWeb b b b b b b b b b b b b b b
CaUOR, PaUiV, BeUOiQ aQd HROO\ZRRd aQd fiQaOO\ a TV SRUWUaiW fRU ZDF / AUWeb b b b b b b b b b b b b b
HELMUT NEWTON ş MEIN LEBEN caPe RXW. BXW I VWiOO had a ORW Rf XQSXbOiVhedb b b b b b b b b b b b b b b
PaWeUiaO WhaW haV QRZ beeQ iQWegUaWed iQWR Whe fiOP, aV ZeOO aV YideR UecRUdiQgVb b b b b b b b b b b b b b
WhaW JXQe Pade Rf HeOPXW fRU \eaUV. AQd WheQ, Rf cRXUVe, Whe gUeaW bOeVViQg Rfb b b b b b b b b b b b b b b
ZRUkiQg cORVeO\ ZiWh Whe HeOPXW NeZWRQ FRXQdaWiRQ aQd beiQg abOe WR XVe WheiUb b b b b b b b b b b b b
eQWiUe ShRWR aUchiYe.b
b
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A fundamental idea for the film was to only let women speak. Why? 
b
WRPeQ ZeUe ceQWUaO WR HeOPXW'V Oife aV a ShRWRgUaSheU. He kQeZ ZRPeQ Oike QRb b b b b b b b b b b b b b
RWheU aQd ZRPeQ kQeZ hiP. SR I cRQVideUed WhaW Whe beVW Za\ WR WeOO hiVb b b b b b b b b b b b b b b
SeUVRQaO VWRU\. I didQ'W ZaQW Whe XVXaO PaOe aQecdRWeV eiWheU. IQ geQeUaO, PeQb b b b b b b b b b b b b
ZeUe jXVW acceVVRUieV WR HeOPXW. I haYe kQRZQ VRPe Rf Whe VXbjecWV iQ Whe fiOPb b b b b b b b b b b b b b b
fRU a ORQg WiPe, fRU e[aPSOe IVabeOOa RRVVeOOiQi, ChaUORWWe RaPSOiQg aQd HaQQab b b b b b b b b b b b
Sch\gXOOa. The\ TXickO\ agUeed WR be SaUW Rf Whe fiOP. AQd WheQ WheUe ZeUeb b b b b b b b b b b b b b
ZRQdeUfXO ZRPeQ Oike GUace JRQeV, Nadja AXeUPaQQ, COaXdia SchiffeU,b b b b b b b b b
MaUiaQQe FaiWhfXOO aQd AQQa WiQWRXU ZhR agUeed WR SaUWiciSaWe eYeQWXaOO\.b
b
The\ aOO WaOked abRXW WheiU eQcRXQWeUV ZiWh HeOPXW ZiWh WUePeQdRXV fUaQkQeVV.b b b b b b b b b b b
GUace JRQeV, fRU e[aPSOe, UePePbeUV hRZ he caOOed heU VeYeUaO WiPeV aQd keSWb b b b b b b b b b b b b
fRUgeWWiQg WhaW Vhe haV VXch VPaOO bUeaVWV aQd iV WheUefRUe QRW a W\SicaO ŗNeZWRQb b b b b b b b b b b b b b
ZRPaQŘ. He VeQW heU hRPe eYeU\ WiPe. BXW iQ Whe eQd Whe\ WRRk faPRXV ShRWRVb b b b b b b b b b b b b b b
WRgeWheU. A YeU\ fXQQ\ VWRU\ ... AQQa WiQWRXU ZaV VXSSRVed WR dR a VhRRW iQb b b b b b b b b b b b b b b
CaOifRUQia ZiWh HeOPXW aV a \RXQg faVhiRQ ediWRU aW BUiWiVh VRgXe, UeSRUWed Vickb b b b b b b b b b b b b
Whe da\ befRUe, becaXVe Vhe ZaV ViPSO\ WRR PXch iQ aZe Rf WhiV giaQW NeZWRQ.b b b b b b b b b b b b b b b
ChaUORWWe RaPSOiQg WaOkV abRXW hRZ Vhe WRRk heU YeU\ fiUVW QXde ShRWRV ZiWhb b b b b b b b b b b b b
HeOPXW RQ a deVk iQ a hRWeO URRP iQ AUOeV. ThRVe ZeUe aOVR ​his fiUVW QXde ShRWRV.b b b b b b b b b b b b b b b b b
Nadja AXeUPaQQ, RQ Whe RWheU haQd, did QRW ZaQW WR be ShRWRgUaShed Qaked.b b b b b b b b b b b b b
He WRRk RffeQVe aW WhaW.b
b
Above all, he shaped photography in the 1970s and 1980s, and his photos                         
are still iconic today. But what will be his legacy? 
b
The XQPiVWakabOe QaWXUe Rf hiV ShRWRV. ThaW aORQe iV a VigQ Rf TXaOiW\. FRU Peb b b b b b b b b b b b b b b
SeUVRQaOO\, Whe PePRU\ Rf a fUieQd, Rf ZhRP I SaUWicXOaUO\ aSSUeciaWed ceUWaiQb b b b b b b b b b b b
TXaOiWieV, UePaiQV fRUeYeU. He ePbRdied a ceUWaiQ WUadiWiRQ, SaiUed ZiWhb b b b b b b b b b
aYaQW-gaUde. He ZaV eOegaQW, he had VW\Oe aQd aW Whe VaPe WiPe he ZaV cheek\,b b b b b b b b b b b b b b b
he did QRW caUe abRXW SROiWicaO cRUUecWQeVV aQd ZaV YeU\ \RXQg iQ hiV PiQd. Ib b b b b b b b b b b b b b b
RfWeQ WhiQk Rf hiP, eVSeciaOO\ iQ RXU iQcUeaViQgO\ XQifRUP, gUaceOeVV aQd SUXdiVhb b b b b b b b b b b b
ZRUOd. PeRSOe Oike hiP haYe becRPe e[WUePeO\ UaUe.b
b
There are people saying that Helmut Newton's gaze at the female body                       
should not be shown anymore... 
b
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CeQVRUVhiS b\ ShiOiVWiQeV? A dicWaWiRQ Rf WaVWe? FRU heaYeQ'V Vake! EYeU\RQeb b b b b b b b b b b
caQ WhiQk aQd Va\ Rf HeOPXW NeZWRQ'V SicWXUeV ZhaWeYeU he RU Vhe ZaQWV. BXWb b b b b b b b b b b b b b
Whe\'Ue WheUe QRZ aQd Whe\ e[iVW. I aP fXQdaPeQWaOO\ agaiQVW UeVWUicWiQg Wheb b b b b b b b b b b b
fUeedRP Rf aUW aQd fRUgeWWiQg WhaW WheUe haV beeQ QXdiW\ iQ aUW hiVWRU\ fURP Wheb b b b b b b b b b b b b b b
begiQQiQg. OQe ZRXOd haYe WR SXW aZa\ aOO aQWiTXe cROOecWiRQV, ORck aZa\ PaQ\b b b b b b b b b b b b b
CUaQachV, CaUaYaggiRV aQd PicaVVRV. AQd ZiWh PaQ\ Rf hiV SicWXUeV HeOPXWb b b b b b b b b b b
NeZWRQ VhRZV XV jXVW hRZ VWURQg aQd ş ceUWaiQO\ fUighWeQiQg fRU VRPe PeQ şb b b b b b b b b b b b b b
cRQfideQW ZRPeQ caQ be.b
b
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FETISH, FASHION AND FREEDOM ş HELMUT NEWTON'S LIFE’S WORK 

b

B\ UOf PaSe, aXWhRUb
b
NR RWheU ShRWRgUaSheU Rf Whe 20Wh ceQWXU\ aVked Whe TXeVWiRQ Rf SRZeU Rf Wheb b b b b b b b b b b b b b
Qaked bRd\ aV ORXdO\ aQd cOeaUO\ aV HeOPXW NeZWRQ.b
b
FRXU ZRPeQ PRYe WRZaUdV Whe caPeUa VOighWO\ RffVeW. IQ ŗDUeVVedŘ Whe\ ZeaUb b b b b b b b b b b b
cXUUeQW faVhiRQ, ŗbXViQeVV aWWiUeŘ, RQe ZRXOd Va\ WRda\. IQ "Naked" Whe\ ZeaUb b b b b b b b b b b b
QRWhiQg bXW Whe high heeOV Whe\ aUe ZaOkiQg RQ, caSWXUed b\ NeZWRQ. IQ bRWhb b b b b b b b b b b b b b
SicWXUeV, Whe fRXU ZRPeQ aUe iQ e[acWO\ Whe VaPe SRVWXUeV. The ShRWRV aUeb b b b b b b b b b b b b
ideQWicaO WZiQV, aSaUW fURP Whe RSSRViWe ŗdUeVVed ş QakedŘ. The VeaUch fRU Wheb b b b b b b b b b b b b
diffeUeQce beWZeeQ Whe WZR iPageV aORQe UaiVeV a diaOecWic WhaW VWaQdV fRUb b b b b b b b b b b b
HeOPXW NeZWRQ'V eQWiUe bRd\ Rf ZRUk: Whe TXeVWiRQ Rf VWUeQgWh aQd ZeakQeVV.b
b
WheQ Nadja AXeUPaQQ UecaOOV a ShRWR VhRRW ZiWh NeZWRQ iQ a hRWeO URRP iQb b b b b b b b b b b b b b
MRQacR, Vhe PakeV a VWaWePeQW WhaW deVcUibeV Whe ​​WeQViRQ iQ NeZWRQ'V ZRUk:b b b b b b b b b b b b
ŗ... I ORRk Oike a BaUbie dROO OefW O\iQg WheUe, afWeU VRPebRd\ SOa\ed ZiWh iWŘ, Va\Vb b b b b b b b b b b b b b b b
AXeUPaQQ iQ HELMUT NEWTON ş THE BAD AND THE BEAUTIFUL.bb
b
IQ facW, Whe ShRWR WakeQ WhaW da\ iPiWaWeV a dROO: O\iQg RQ heU back, VWiff OegV, SiQkb b b b b b b b b b b b b b b b b
feaWheU bRa, haiU diVheYeOed fURP SOa\iQg, aQd iQhXPaQO\ RSeQed e\eV. Theb b b b b b b b b b b
WeQViRQ aUiVeV fURP Whe TXeVWiRQ Rf ZheWheU NeZWRQ cUiWici]eV b\ VWagiQg ş ZhiOeb b b b b b b b b b b b b
aW Whe VaPe WiPe e[aggeUaWiQg Whe bRd\. The aUW hiVWRUiaQ KOaXV HRQQef ZUiWeV:b b b b b b b b b b b b b
ŗAcWXaOO\ he heOSed Whe Qaked hXPaQ bRd\ WR iWV eVVeQWiaO UighW iQ ShRWRgUaSh\b b b b b b b b b b b b b
b\ ePShaVi]iQg iWV eURWic chaUiVPa.Řb
b
Nadja AXeUPaQQ cRQWiQXeV abRXW Whe PRWif aV a dROO: ŗWe caQ Va\ WhaW WhiV iVb b b b b b b b b b b b b b b
Ve[iVW RU PiVRg\QiVWic, bXW Ze caQ aOVR Va\ WhaW he hROdV XS a PiUURU WR VRcieW\b b b b b b b b b b b b b b b b
aQd VhRZV: \RX ZaQW \RXU Zife WR UXQ aURXQd iQ a PiQi VkiUW aQd baVicaOO\ WUeaWb b b b b b b b b b b b b b b b
heU Oike a BaUbie.Řb
b
IQ Whe OaWe 19Wh ceQWXU\, faVhiRQ ZaV SUeVeQWed RQ hXPaQ-Vi]ed ZickeU dROOV, aVb b b b b b b b b b b b b
aUW hiVWRUiaQ S\OYie LÜcaOOieU SRUWUa\V iQ aQ eVVa\ RQ Whe UROe Rf Whe PRdeO iQb b b b b b b b b b b b b b b
faVhiRQ ShRWRgUaSh\. AW Whe begiQQiQg Rf Whe 20Wh ceQWXU\, cRXWXUieUV Vaidb b b b b b b b b b b
gRRdb\e WR WheP aQd SUeVeQWed WheiU cROOecWiRQV RQ PaQQeTXiQV. FURP aURXQdb b b b b b b b b b b
1910 RQ, faVhiRQ ShRWRgUaSh\ fORXUiVhed ş aQd ZiWh iW Whe SURfeVViRQ Rf Wheb b b b b b b b b b b b b
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PRdeO. AV faVhiRQ gUeZ iQWR aQ iQdXVWU\, Whe UeOaWiRQVhiS beWZeeQ faVhiRQb b b b b b b b b b b
ShRWRgUaSheU aQd PRdeO deYeORSed, Zhich iQ WXUQ ZaV deWeUPiQed b\ Wheb b b b b b b b b b b
WeQViRQ beWZeeQ PaOe aQd fePaOe SURjecWiRQV.b
b
The PajRU aeVWheWic bUeakV iQ Whe fiUVW haOf Rf Whe 20Wh ceQWXU\ ZeUe Pade b\b b b b b b b b b b b b b b b
ShRWRgUaSheUV VXch aV Whe GeUPaQ AdROShe de Me\eU fRU VRgXe, XQdeU Wheb b b b b b b b b b b b
SXbOiVheU CRQdÜ NaVW iQ NeZ YRUk, aV ZeOO aV Whe APeUicaQ EdZaUd SWeicheQ,b b b b b b b b b b b b b
Whe FUeQchPaQ MaQ Ra\ aQd Whe BUiWRQ CeciO BeaWRQ.b
b
AfWeU faVhiRQ ShRWRgUaSh\ had beeQ dRPiQaWed b\ PiQiPaOiVP ZiWh IUYiQg PeQQb b b b b b b b b b b
aQd RichaUd AYedRQ fURP NeZ YRUk ViQce Whe 1950V, Whe Qe[W big eSRch caPeb b b b b b b b b b b b b b
iQ Whe OaWe 1960V ZiWh HeOPXW NeZWRQ, ZhR Ve[XaOi]ed faVhiRQ Oike QR RQe hadb b b b b b b b b b b b b b
daUed WR dR iQ fURQW Rf VXch a OaUge aXdieQce.b
b
NeZWRQ ZRUkV ZiWh UigRURXV cRPSRViWiRQ, aQd SOa\V ZiWh WabRR ş iQdeed, WheUeb b b b b b b b b b b b
iV haUdO\ a fieOd WhaW RffeUV VXch YeUVaWiOe diVUXSWiRQV aV faVhiRQ ShRWRgUaSh\, iQb b b b b b b b b b b b b
Zhich dePRQVWUaWiQg faVhiRQ bUiQgV ZiWh iW Whe TXeVWiRQ Rf e[hibiWiQg ZRPeQ.b b b b b b b b b b b
AccRUdiQg WR aUW hiVWRUiaQ, CaUROiQe EYaQV, Whe UROe Rf Whe PRdeO PRYeV ŗiQ aQb b b b b b b b b b b b b b
XQcRPfRUWabOe Za\ beWZeeQ WhaW Rf a VXbjecW aQd aQ RbjecW, beWZeeQ aQiPaWedb b b b b b b b b b b b
aQd OifeOeVV, beWZeeQ a OiYiQg ZRPaQ aQd a dXPP\.Ř WiWh SUeciVeO\ WhiVb b b b b b b b b b b b
SURbOeP, NeZWRQ geQeUaWeV a ShRWRgUaShic caSiWaO WhaW, iQ iWV RXWeUPRVW fRUPV,b b b b b b b b b b b
echReV feWiVheV: TiQa ChRZ Wied WR a cRXQWeU; Nadja AXeUPaQQ RQ cUXWcheV, iQ ab b b b b b b b b b b b b b
ZheeOchaiU, RU ZiWh a SURVWheWic Oeg; bRd\bXiOdeU LiVa L\RQ haQgiQg RQ a SROe; ab b b b b b b b b b b b b b
headOeVV ZRPaQ O\iQg RQ heU back ZhiOe a GeUPaQ SheSheUd cOiPbV RYeU heU.b b b b b b b b b b b b b
AQQa WiQWRXU, ediWRU-iQ-chief Rf VRgXe iQ APeUica, caOOV Whe ShRWR VeUieV b\b b b b b b b b b b b b
HeOPXW NeZWRQ ŗVWRSSeUVŘ ş SicWXUeV WhaW QRbRd\ caQ fO\ RYeU.b
b
NeZWRQ fiQiVhed a W\SicaO SiQ-XS SRVe Rf a ZRPaQ cURXchiQg RQ aOO fRXUV b\b b b b b b b b b b b b b b
SOaciQg a hRUVe VaddOe RQ Whe ZRPaQ'V back. NeZWRQ XVeV faVhiRQ WR VPaVh heUb b b b b b b b b b b b b b
XVXaO icRQRgUaSh\ aQd SXW iW back WRgeWheU aV a feWiVh. IW iV SUeciVeO\ WhURXghb b b b b b b b b b b b b b
feWiVhi]aWiRQ WhaW he fRcXVeV RQ Whe UROeV aWWUibXWed WR Whe Ve[eV. The facW WhaWb b b b b b b b b b b b b b
VXch iPageV RQO\ ZRUk ZiWhiQ a SaUWicXOaU cRQWe[W iV aV PXch a VRXUce Rf WeQViRQb b b b b b b b b b b b b b b
aV iW iV Rf daQgeU.b
b
The bUeakiQg Rf WabRRV aWWUacWV aWWeQWiRQ. NeZWRQ Ueached aQ aXdieQce Rfb b b b b b b b b b b
PiOOiRQV WhURXgh faVhiRQ Paga]iQeV. BXW ZheQ Whe WabRR WUiggeUV hRUURU, Wheb b b b b b b b b b b
VcaQdaO fROORZV. WheQ Whe SWeUQ Paga]iQe adYeUWiVed a cRYeU VWRU\ abRXW NeZb b b b b b b b b b b b
YRUk'V COXb SWXdiR 54 ZiWh a PRWif Rf GUace JRQeV RQ Whe cRYeU iQ 1978, ab b b b b b b b b b b b b b b b
VcaQdaO eUXSWed. JRQeV ZaV Qaked, VPiOiQg aW NeZWRQ'V caPeUa, ZhiOe chaiQedb b b b b b b b b b b
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WR heU feeW. AW WhaW WiPe, AOice SchZaU]eU gaWheUed SURPiQeQW ZRPeQ WR Wake Wheb b b b b b b b b b b b b b
Paga]iQe WR cRXUW fRU iWV cRYeU deVigQ - ŗUighW XS WR Whe caWWOe RbjecWŘ. AW abRXWb b b b b b b b b b b b b b b b
Whe VaPe WiPe, RQ a FUeQch WaOk VhRZ, HeOPXW NeZWRQ PeW APeUicaQ ZUiWeU aQdb b b b b b b b b b b b b b
ShiORVRSheU, SXVaQ SRQWag, ZhR aWWeVWed WhaW NeZWRQ ZaV a fUieQdO\ PaQ, bXW:b b b b b b b b b b b b
ŗAV a ZRPaQ, I fiQd \RXU ShRWRV YeU\ PiVRg\QiVW.Řb
b
The facW WhaW Whe cRQfOicW RYeU Whe iQWeUSUeWaWiRQ Rf NeZWRQ'V cUeaWiRQV caQQRW beb b b b b b b b b b b b b
UeVROYed iV SUiPaUiO\ dXe WR Whe aPbigXiW\ ZiWh Zhich NeZWRQ aWWUibXWed PaOeb b b b b b b b b b b b
chaUacWeUiVWicV WR ZRPeQ aQd fePaOe chaUacWeUiVWicV WR PeQ. IQ hiV We[W ŗWRUOdb b b b b b b b b b b b
ZiWhRXW MeQŘ he ZURWe iQ 1975: ŗThe PeQ aUe ZRPeQ dUeVVed XS aV PeQ. BXWb b b b b b b b b b b b b b b
Whe iOOXViRQ PXVW be aV SeUfecW aV SRVVibOe, WR WU\ WR cRQfXVe Whe UeadeU.Řb
b
AUW hiVWRUiaQ, NaWhaOie HeUVchdRUfeU ZUiWeV iQ heU YROXPe ​100 Years of Fashionb b b b b b b b b b b b
Photograph\ ​, ŗHeOPXW NeZWRQ ZaV RQe Rf Whe fiUVW Paga]iQe ShRWRgUaSheUV WRb b b b b b b b b b b
be UecRgQi]ed aV aQ aUWiVW.Ř NeZWRQ haV giYeQ XV a QeZ SeUVSecWiYe RQb b b b b b b b b b b b b
eYeU\WhiQg WhaW iV QegRWiaWed iQ faVhiRQ. IQ Whe UROe Rf Whe deVigQeU, NeZWRQ WRRkb b b b b b b b b b b b b b
QXde ShRWRgUaSh\ RXW Rf iWV Qiche aQd ORaded iW ZiWh gOaPRU, SRS aQd diVcRXUVe.b b b b b b b b b b b b b b
WiWh Whe XSheaYaOV iQ Whe SXbOiVhiQg aQd faVhiRQ PaUkeWV iQ Whe 1990V, a QeZb b b b b b b b b b b b b b
geQeUaWiRQ Rf faVhiRQ aQd cXOWXUe Paga]iQeV cRQTXeUed Whe PaUkeWV. The WiWOeVb b b b b b b b b b b
ZeUe NXPÜUR, PXUSOe, i-D, PRScRUQ aQd PRVW UeceQWO\ 032c. TheiU iPageU\ ZaVb b b b b b b b b b b b
fed b\ SXQk aQd VWUeeW cXOWXUe, UejecWed gOaPRU, aQd dePaQded a QeZb b b b b b b b b b b b
geQeUaWiRQ Rf ShRWRgUaSheUV.b
b
AW Whe VaPe WiPe, iQ Whe OaWe 1990V, HeOPXW NeZWRQ aQd hiV Zife JXQe had ORQgb b b b b b b b b b b b b b b b
beeQ VeaUchiQg fRU a hRPe fRU hiV eVWaWe. BeUOiQ, Whe ciW\ ZheUe he ZaV bRUQ iQb b b b b b b b b b b b b b b b
1920 aV HeOPXW NeXVWËdWeU, ZaV WR becRPe WhiV hRPe. The ciW\ iQ Zhich Whe VRQb b b b b b b b b b b b b b b
Rf a JeZiVh bXWWRQ PakeU bRXghW hiV fiUVW caPeUa ZheQ he ZaV WZeOYe aQdb b b b b b b b b b b b b b
begaQ WUaiQiQg ZiWh Whe OegeQdaU\ ShRWR aUWiVW YYa ZheQ he ZaV Vi[WeeQ.bb
b
b
b
b
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HELMUT NEWTON ş THE MAN BEHIND THE CAMERA / INFLUENCES 
b

Childhood in Berlin  
b
WheUe did iW aOO cRPe fURP? Which iPageV Rf ZRPeQ VhaSed hiV RZQ YiViRQ?b
NeZWRQ hiPVeOf UeSeaWedO\ Vaid WhaW Whe YiVXaO iQfOXeQceV iQ BeUOiQ iQ Whe 1920Vb b b b b b b b b b b b b
aQd 1930V aQd OaWeU Whe Na]i iPageU\ OefW WUaceV iQ hiV \RXWhfXO SV\che. He ZaVb b b b b b b b b b b b b b b
bRUQ iQ 1920 iQ WhiV ciW\ aQd WRRk ShRWRgUaShV aW Whe age Rf WZeOYe ZiWh a KRdakb b b b b b b b b b b b b b b b b
bR[ caPeUa, Whe ŗBURZQieŘ. He iPPediaWeO\ begaQ e[SeUiPeQWiQg ZiWh QighWb b b b b b b b b b
VhRWV.b
b
HeOPXW NeZWRQ:b
ŗI don't know where m\ lifelong love for the night came from. This love was andb b b b b b b b b b b b b b b b
is strong. So when I was twelve I took m\ small bo[ camera, the Brownie, andb b b b b b b b b b b b b b b b
m\ Agfa bo[ camera, the Tengor, on the subwa\. I had eight pictures on the filmb b b b b b b b b b b b b b b b
and had taken seven of them and then I saw the radio tower that I had alwa\sb b b b b b b b b b b b b b b b b
loved and I took a picture of it. Then I gave the film to the druggist on the cornerb b b b b b b b b b b b b b b b b b b
to develop and ever\thing was black e[cept for the radio tower. But I thought Ib b b b b b b b b b b b b b b
was a genius. I didn't care that seven pictures were black. The radio towerb b b b b b b b b b b b b b
picture doesn't look like much toda\, but it seemed m\sterious and great to meb b b b b b b b b b b b b b
when I was seven, eight, ten \ears old.Řb
b
LaVW bXW QRW OeaVW, NeZWRQ'V eQWhXViaVP fRU QighW VhRWV gReV back WR Wheb b b b b b b b b b b b b
FUeQch-HXQgaUiaQ aUWiVW aQd ShRWRgUaSheU BUaVVað.b
b
HeOPXW NeZWRQ:b
ŗBrassað still speaks to me after all these \ears. The night has a special charm forb b b b b b b b b b b b b b b b
me, and he was the greatest master of the night, but I'm not bad either.Řb
b
BUaVVað ZaV hiV idRO ZheQ iW caPe WR ShRWRgUaSh\. NRW OeaVW becaXVe Rf WhiV,b b b b b b b b b b b b b b
NeZWRQ RfWeQ ShRWRgUaShed hiV PRdeOV RQ Whe QighW VWUeeWV Rf PaUiV. IQ Wheb b b b b b b b b b b b b
SURceVV, ciQePaWic iPageV ePeUged, Pi[ed ZiWh hiV ş RfWeQ VRPeZhaW bOack şb b b b b b b b b b b b
hXPRU.b
b
HeOPXW NeZWRQ:b
ŗFilm was of course also an inspiration for me. I have been influenced b\ art, b\b b b b b b b b b b b b b b b b
the earl\ silent films. And I'm particularl\ interested in the art of the earl\ 20thb b b b b b b b b b b b b b b
centur\, the art of the 19th, 18th and 17th centur\. You can discover much of itb b b b b b b b b b b b b b b b
in m\ work. If \ou look at one of m\ photographs, \ou can see a kind of echo inb b b b b b b b b b b b b b b b b b b
it.Řb
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b
HeOPXW NeZWRQ ZaV a gUeaW VWRU\WeOOeU, iQfOXeQced abRYe aOO b\ aXWhRUV Oikeb b b b b b b b b b b b
AUWhXU SchQiW]OeU aQd ThRPaV MaQQ. He aOZa\V had a cRS\ Rf SchQiW]OeU'Vb b b b b b b b b b b b
QRYeOOaV RQ Whe bedVide WabOe. AQRWheU iQVSiUaWiRQ ZaV Whe BeUOiQ ShRWRjRXUQaOiVWb b b b b b b b b b b
EUich SaORPRQ, ZhR ShRWRgUaShed cRQfeUeQceV aQd cRXUW caVeV, PRVWO\ ZiWhb b b b b b b b b b
QaWXUaO OighW. AQd NeZWRQ aOVR ZaQWed WR be a ŗfUeQ]ied UeSRUWeUŘ aV a bR\.b
b
HeOPXW NeZWRQ:b
ŗI'm obsessed with cutting images out of newspapers. I onl\ cut pictures out ofb b b b b b b b b b b b b b
dail\ newspapers, not out of maga]ines. Onl\ the news or papara]]i photos,b b b b b b b b b b b b
things that are reall\ intense.Řbb
b
I also love crime shows. For e[ample, sometimes I take pictures of something Ib b b b b b b b b b b b b b
see on TV on m\ screen at home ... a weird conversation between a man in ab b b b b b b b b b b b b b b b b
studio and someone else who is thousands of miles awa\ ő With this hugeb b b b b b b b b b b b b b
head. This kind of thing, the disproportion of proportions, the strange wa\ ofb b b b b b b b b b b b b
communicating in the electronic media, this e[change of ideas, fascinates me.b b b b b b b b b b b
When \ou look at m\ photographs, \ou see how the ideas have been rec\cled.b b b b b b b b b b b b b b
Things that I cut out \ears ago, that I keep in a thick folder, happen toda\ orb b b b b b b b b b b b b b b b b
ma\be tomorrow. Some strange news photos, papara]]i photos ş \ou'llb b b b b b b b b b
recogni]e them, \ou'll see what I did to them. So, that's m\ inspiration. You canb b b b b b b b b b b b b b b
see what has influenced m\ photograph\.Řb
b
NeZWRQ ZaV iQWeUeVWed iQ gOaPRXU fURP Whe begiQQiQg, bXW he QeYeU becaPe SaUWb b b b b b b b b b b b b
Rf iW. BeORQgiQg WR aQ\ gURXS RU fi[ed PiQdVeW ZaV fRUeigQ WR hiP. TR be aQb b b b b b b b b b b b b b b b
RbVeUYeU, iQ Whe beVW VeQVe - a YR\eXU. He had aOUead\ OeaUQed WhiV iQ BeUOiQ iQb b b b b b b b b b b b b b b b
Whe 1930V ZheQ hiV PRWheU WRRk hiP WR Whe gUaQd hRWeOV fRU WeaV aQd he Oiked WRb b b b b b b b b b b b b b b b b
Oeaf WhURXgh hiV PRWheU'V faVhiRQ Paga]iQeV, fRU e[aPSOe iQ ŗEOegaQWe WeOWŘ.b b b b b b b b b b b
TheVe ZeUe iPSRUWaQW ideaV fRU Whe fiUVW faVhiRQ ShRWRV ZiWh hiV giUOfUieQdV aVb b b b b b b b b b b b b
PRdeOV.b
b
HeOPXW NeZWRQ:b
ŗI alwa\s went to the Halensee lido in the morning, I didn't care about school. Ib b b b b b b b b b b b b b b b
was alwa\s late, m\ hair dripped-wet after swimming. I will never forget that Ib b b b b b b b b b b b b b
once swam to a barrier with a girl and undressed her there underwater. I wasb b b b b b b b b b b b b b b
told to get out of the water, the lifeguard looked at the girl, threw me out andb b b b b b b b b b b b b b b b b
told me to never come back. Of course there were also signs sa\ing, ŗDogs andb b b b b b b b b b b b b b b
Jews prohibitedŘ, but that never stopped me. I liked swimming and I didn't care.b b b b b b b b b b b b b b
I just kept going. I went back and swam as much as I wanted to with m\ friends.Řb
b
The Na]i UegiPe aQd iWV ŗNXUePbeUg LaZVŘ cRPSOeWeO\ chaQged Whe Oife Rfb b b b b b b b b b b b
HeOPXW'V faPiO\. NRWhiQg ZaV Whe Za\ iW had beeQ. HiV faWheU ZaV QR ORQgeU Wheb b b b b b b b b b b b b b b
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geQeUaO PaQageU Rf Whe bXWWRQ facWRU\ aQd HeOPXW VaZ hRZ he VXffeUed aQd Wheb b b b b b b b b b b b b b
ZRUOd aURXQd Whe faPiO\ aOVR chaQged fXQdaPeQWaOO\.b
b
HeOPXW NeZWRQ:b
ŗWhen I was thirteen \ears old Hitler came to power and ver\ soon I wasb b b b b b b b b b b b b b b
surrounded b\ Na]i aesthetics. There was nothing else. I was cra]\ aboutb b b b b b b b b b b b
photograph\ and I loved the cinema, but I was onl\ allowed to go to theb b b b b b b b b b b b b b b
Saturda\ afternoon show. Of course I went as often as I could and sneaked inb b b b b b b b b b b b b b b
through the e[it. Hans Albers was m\ hero. A film entitled ŗF.P.1 antwortet nichtŘb b b b b b b b b b b b b b
was fantastic. I also have recordings of all of his songs, he sang beautifull\.b
b
For the first time, the means of propaganda were used much more. The Sovietsb b b b b b b b b b b b b b
had used it before, but the Na]is were even more savv\ and clever at it. I wasb b b b b b b b b b b b b b b b b
also accused of this, although ever\one knows that I am Jewish, and that's oka\b b b b b b b b b b b b b b
with me. But [the\] ought to imagine a child that is cra]\ about pictures and onl\b b b b b b b b b b b b b b b b
wants to look at them [and] is onl\ surrounded b\ Na]i images and theirb b b b b b b b b b b b b b
glorification. People accuse me of still being influenced b\ it toda\. I think that'sb b b b b b b b b b b b b b
normal when \ou grow up with it. I grew up knowing that if \ou cross the streetb b b b b b b b b b b b b b b b b
at a red traffic light, the Na]is can snap \ou up. And that \ou can end up in ab b b b b b b b b b b b b b b b b b b
concentration camp. It was a time of terror, but children are different ş we feltb b b b b b b b b b b b b b b
strong even though we knew it was dangerous.Řb
b
IQ 1936, NeZWRQ becaPe aQ aSSUeQWice iQ Whe VWXdiR Rf YYa (EOVeb b b b b b b b b b b b
NeXOËQdeU-SiPRQ), RQe Rf Whe fiUVW faVhiRQ ShRWRgUaSheUV Rf Whe WiPe.b
b
HeOPXW NeZWRQ:b
ŗThere I learned ever\thing, the whole craft. I was an apprentice, a realb b b b b b b b b b b b b
apprentice. I learned to do negative touch-ups, I learned to illuminate the studio.b b b b b b b b b b b b b
Even though I was the lowest form of a living being. Back then it was difficult tob b b b b b b b b b b b b b b b b
set the lights, the e[posure times were e[tremel\ long, we were not assistants,b b b b b b b b b b b b b
we were real apprentices. I learned a lot, I learned to appreciate ever\ inch ofb b b b b b b b b b b b b b b
film instead of just pressing buttons and doing ever\thing mechanicall\, with ab b b b b b b b b b b b
motor on the camera.Řb
 
Goodbye, Berlin 
b
IQ 1938, YYa'V VWXdiR ZaV cORVed XQdeU SUeVVXUe fURP Whe Na]iV. ThaW \eaU,b b b b b b b b b b b b b
HeOPXW NeZWRQ OefW GeUPaQ\. IQ NRYePbeU, dXUiQg Whe WeUUibOe SRgURP Rfb b b b b b b b b b b
ŗKUiVWaOOQachWŘ, V\QagRgXeV aQd JeZiVh bXViQeVVeV ZeUe deVWUR\ed aQd JeZVb b b b b b b b b
ZeUe PXUdeUed. MRUe WhaQ 30,000 JeZV ZeUe aUUeVWed iQ GeUPaQ\ aQd AXVWUiab b b b b b b b b b b b
aQd SXW iQ cRQceQWUaWiRQ caPSV. HeOPXW NeZWRQ fOed WR ChiQa, hiV SaUeQWV WRb b b b b b b b b b b b b
SRXWh APeUica. He QeYeU VaZ WheP agaiQ.b
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b
HeOPXW NeZWRQ:b
ŗI got out b\ train ... I left Berlin on December 5, 1938, from a platform at theb b b b b b b b b b b b b b b b b b
Zoo station. And in 2000 I had m\ e[hibition in Berlin, and the\ hung hugeb b b b b b b b b b b b b b b
posters for the e[hibition at the Zoo station, on the ver\ same platform fromb b b b b b b b b b b b b b
which I went to Trieste to catch a ship to China. I remember the name, it wasb b b b b b b b b b b b b b b b b
called ŗConte RossoŘ, a Llo\d Triestino ship. And when m\ e[hibition was inb b b b b b b b b b b b b
Berlin, I went to the Zoo train station and took a photo of the poster with all theb b b b b b b b b b b b b b b b b b
passengers, who boarded the train on the same qua\.Řb
b
He QeYeU aUUiYed iQ ChiQa, bXW VWa\ed iQ SiQgaSRUe, ZheUe he ZRUked aV ab b b b b b b b b b b b b b
QeZVSaSeU ShRWRgUaSheU fRU Whe ŗSWUaiWV TiPeVŘ.b
b
HeOPXW NeZWRQ:b
ŗIt was a strange time and I was such a bad reporter that after two weeks I wasb b b b b b b b b b b b b b b b b b
kicked out and stood on the street without a penn\. I was too slow. B\ the time Ib b b b b b b b b b b b b b b b b b
had m\ Rolleicord read\, ever\thing had fi]]led out, the event was over.Řb
b
AfWeU Whe eaUO\ fRUPaWiYe e[SeUieQceV iQ BeUOiQ iQ Whe 1920V aQd 1930V aQd afWeUb b b b b b b b b b b b b b
ePigUaWiRQ, he Pade aQ iPSRUWaQW eQcRXQWeU iQ hiV Oife iQ Whe 1940V. IQ AXVWUaOia,b b b b b b b b b b b b b b
he PeW Whe ShRWRgUaSheU aQd acWUeVV, JXQe BURZQ. He PaUUied heU iQ 1948 aQdb b b b b b b b b b b b b b
a fUXiWfXO aQd e[ciWiQg cROOabRUaWiRQ begaQ.b
b
IQ OaWeU \eaUV, JXQe NeZWRQ, ZhR iV a highO\ UegaUded ShRWRgUaSheU iQ heU RZQb b b b b b b b b b b b b b
UighW aV ŗAOice SSUiQgVŘ, cXUaWed PaQ\ HeOPXW e[hibiWiRQV aQd deVigQed hiVb b b b b b b b b b b
bRRkV. The NeZWRQV VWa\ed iQ AXVWUaOia fRU VeYeQWeeQ \eaUV. HeOPXW ZRUkedb b b b b b b b b b b
SUiPaUiO\ aV a faVhiRQ ShRWRgUaSheU aQd ZaV gUaQWed AXVWUaOiaQ ciWi]eQVhiS. IQb b b b b b b b b b b
1956, Whe cRXSOe VSeQW a \eaU iQ LRQdRQ befRUe PRYiQg WR PaUiV aQd OiYiQg WheUeb b b b b b b b b b b b b b b
XQWiO 1981.b
 
Helmut and June 
b
The cROOabRUaWiRQ, bXW aOVR Whe diffeUeQceV iQ JXQeŖV aQd HeOPXW'V ZRUk caQ beb b b b b b b b b b b b b
VeeQ abRYe aOO iQ ŗUV aQd ThePŘ ş a VhaUed ShRWR cROOecWiRQ Rf WheiU XQiYeUVe Rfb b b b b b b b b b b b b b b b
SeRSOe, SOaceV aQd ViWXaWiRQV. NeZWRQ SURdXced PaVWeUfXOO\ iOOXPiQaWed SRUWUaiWVb b b b b b b b b
Rf AQjeOica HXVWRQ aQd heU Oike RQ Whe RQe haQd; JXQeŖV VhRWV Rf heU hXVbaQdb b b b b b b b b b b b b b b
ZiWhRXW a VhiUW RU RQ a WeUUace iQ MRQacR iQ VhRUWV aQd gUacefXO high-heeOedb b b b b b b b b b b b b b
VhReV RQ Whe RWheU. AQd iQ PaUiV, HeOPXW WRRk ShRWRV Rf JXQe ZhiOe Vhe ZaVb b b b b b b b b b b b b b b
ZaWchiQg hiP aW a ShRWR VeVViRQ. ThiV SicWXUe iV Rf gUeaW iPSRUWaQce.b
b
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HeOPXW NeZWRQ:b
ŗThe picture has a lot to do with m\ life. I took it at Vogue Studios, where I spentb b b b b b b b b b b b b b b b b b b
\ears and \ears and \ears. June came over, she was never there as a model, andb b b b b b b b b b b b b b b b
wanted to have lunch with me in the canteen. But I wasn't done \et and she justb b b b b b b b b b b b b b b b b
sat down. She didn't even know that she was in the frame, she had no idea. Andb b b b b b b b b b b b b b b b b
the whole conte[t is ver\ interesting, because \ou can see JuneŖs different facialb b b b b b b b b b b b b
e[pressions during m\ photo session. Usuall\, she never comes to a photob b b b b b b b b b b b
shoot unless she takes photos herself.Řb
b
OU Whe SicWXUe Rf Whe haQdV Rf a ZRPaQ, adRUQed ZiWh BXOgaUi diaPRQdV, WeaUiQgb b b b b b b b b b b b b b
a fUied chickeQ iQWR SieceV. ThiV ShRWR RXWUaged Whe OX[XU\ jeZeOeU VR PXch WhaWb b b b b b b b b b b b b b
Whe cRPSaQ\ WhUeaWeQed WR VWRS adYeUWiViQg iQ FUeQch VRgXe.b
b
NeZWRQ aQWiciSaWed Whe cXUUeQW faVhiRQ WhePe Rf ZeaOWh, Ve[ aQd e[ceVV b\b b b b b b b b b b b b
decadeV. IQ Whe faVhiRQ ZRUOd, NeZWRQ chaQged Whe Za\ ShRWRgUaSheUVb b b b b b b b b b
SRUWUa\ed Whe OaWeVW WUeQdV. IQVWead Rf jXVW ShRWRgUaShiQg ZRPeQ ZeaUiQgb b b b b b b b b b
cORWheV, he aOZa\V cUeaWed a VWRU\ aQd a PRRd WhaW VeePed deViUabOe WRb b b b b b b b b b b b b
ZRPeQ. EYeQ RQ Whe SageV Rf Whe high-gORVV faVhiRQ Paga]iQeV, NeZWRQ'Vb b b b b b b b b b b
ZRUkV dePRQVWUaWe hiV deViUe WR cUeaWe VceQeV Rf OXVW, Ve[XaOiW\ aQd fOaZOeVVb b b b b b b b b b b b
VW\Oe.b
b
BXW he QeYeU Pade aQ\ VecUeW Rf Whe facW WhaW, eVSeciaOO\ iQ faVhiRQ, he RfWeQ jXVWb b b b b b b b b b b b b b b b
did iW fRU Whe PRQe\: ŗI aP a gXQ fRU hiUeŘ.bb
b
HeOPXW NeZWRQ:b
ŗOften, like a whore, I needed mone\. I was poor, and then, of course, thereb b b b b b b b b b b b b b b
comes a time, thank God, that the Americans call ŗfuck-\ou-mone\Ř. Where \oub b b b b b b b b b b b
can sa\, I don't like \our face, I don't like \our st\le, I don't like \our assignment,b b b b b b b b b b b b b b b b b
I won't do it. Of course that is ver\ important and ver\ nice once \ou get there şb b b b b b b b b b b b b b b b b b
to this point.Řb
b
A different gaze at the female body 
b
He deVcUibed Whe ZRPeQ iQ hiV ReXYUe aV ŗWUiXPShaQWŘ aQd UejecWed Whe cOaiPb b b b b b b b b b b b b
WhaW he RfWeQ SRUWUa\ed WheP aV abVXUd RU aV RbjecWV. FRU hiP, PeQ ZeUe jXVWb b b b b b b b b b b b b b b
acceVVRUieV VXch aV haWV RU VhReV. IQ NeZWRQ'V 1999 ShRWR ŗMiaPiŘ, fRUb b b b b b b b b b b b
e[aPSOe, aQ iQdefiQabOe, baUeO\ YiVibOe PaQ ORRkV RXW Rf Whe VhadRZV aW Whe PaiQb b b b b b b b b b b b b b
aWWUacWiRQ, a SeUR[ide bORQde iQ a bikiQi, ZhR ORXQgeV aPidVW Whe UefOecWiQgb b b b b b b b b b b b
VhadRZV iQ aQ e[hibiWiRQiVWic PaQQeU. OQ Whe ZhROe, ZRPeQ aUe WhUeaWeQiQg,b b b b b b b b b b b
daQgeURXV aQd RfWeQ e[hibiWiRQiVWic fePPeV faWaOeV. ŗDaQgeURXVŘ iV a ZRUd WhaWb b b b b b b b b b b
HeOPXW NeZWRQ TXiWe Oiked.b
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b
IQ 1979 WheUe ZaV aQ iQWeUeVWiQg YeUbaO e[chaQge Rf bORZV RQ Whe FUeQchb b b b b b b b b b b b b
WeOeYiViRQ SURgUaP ŗASRVWURSheVŘ ZheQ Whe APeUicaQ ZUiWeU, SXVaQ SRQWag (ŗOQb b b b b b b b b b
PhRWRgUaSh\Ř) caOOed HeOPXW NeZWRQ a haWeU Rf ZRPeQ. She cRXOd QRW acceSWb b b b b b b b b b b b
hiV RbjecWiRQ WhaW he ORYed ZRPeQ YeU\ PXch. "​Le maître adore son esclave şb b b b b b b b b b b b b b
The PaVWeU adRUeV hiV VOaYeŘ, Vhe Vaid, adPiWWiQg WhaW Vhe had QeYeU VXVSecWedb b b b b b b b b b b b b
VXch a Qice SeUVRQ behiQd WheVe SicWXUeV. NeiWheU SXVaQ SRQWag QRU HeOPXWb b b b b b b b b b b b
NeZWRQ caQ be QegaWed. AQd eYeU\ YieZeU Rf Whe ShRWRV iV fUee WR Pake ab b b b b b b b b b b b b b b
jXdgPeQW abRXW NeZWRQ'V iPage Rf ZRPeQ.b
b
IQ HeOPXW NeZWRQ'V ZRUOd, WhiQgV aUe eiWheU ŗiQWeUeVWiQgŘ RU ŗbRUiQgŘ ş iW'V WhaWb b b b b b b b b b b b b
ViPSOe.b
b
HeOPXW NeZWRQ:b
ŗIf \ou can do whatever \ou want, where's the fun in that? The forbidden thingsb b b b b b b b b b b b b b b
are much more interesting. A wallflower that is neither intelligent nor strong norb b b b b b b b b b b b b
self-confident is tedious ş to put it mildl\. I have a lot of friends, who prefer tob b b b b b b b b b b b b b b b b
take chicks to dinner than interesting women, I don't. But a woman, who doesn'tb b b b b b b b b b b b b b
show ever\thing, can be ver\ se[\.Řb
b
BXW did NeZWRQ, ZhR deVcUibed hiPVeOf aV a ŗfePiQiVWŘ, ORYe ŗdRPiQaQWŘb b b b b b b b b b b
ZRPeQ?bb
b
HeOPXW NeZWRQ:b
ŗI like strong women. A dominant woman is just as boring as a male macho.Řbb
b
FRU hiP, YYeV SaiQW LaXUeQW'V deVigQV PeaQW eYeU\WhiQg a ZRPaQ had WR be ​.b b b b b b b b b b b b b
ŗElegant, desirable, sensual, st\lish, and e[pensive ő But I never wanted ladiesb b b b b b b b b b b b
to be lad\like; I wanted them to look like the\ were available when the situationb b b b b b b b b b b b b b b
and conditions were right.Řb
b
DeVSiWe aOO Whe eOabRUaWe faQWaVieV WhaW NeZWRQ cUeaWed iQ hiV SicWXUeV, hiV ZRUkb b b b b b b b b b b b b
iV cORVeU WR Whe dRcXPeQWaU\ WhaQ PRVW Rf Whe faVhiRQ ShRWRgUaSh\ WhaW caPeb b b b b b b b b b b b b
afWeU hiP. He ŗWRRk a SicWXUeŘ, did QRW ŗediWŘ RU UeWRXch iW, aQd aV faU aV he ZaVb b b b b b b b b b b b b b b b b b
cRQceUQed, he ZaV a ŗUeaOO\ ROd-faVhiRQed ShRWRgUaSheUŘ. FRU WhiV UeaVRQ,b b b b b b b b b b
NeZWRQ aOZa\V UejecWed Whe WeUP ŗaUWiVWŘ. ŗWhaWeYeU iV RQ Whe fiOP aSSeaUV RQb b b b b b b b b b b b b
Whe ShRWR SaSeU.Řb
b
AQd WhaW iV aOVR Whe VWUeQgWh Rf NeZWRQ'V SRUWUaiWXUe ş hiV cROd, XQcRPSURPiViQgb b b b b b b b b b b b b
ORRk. LeQi RiefeQVWahO, Whe Na]i ShRWRgUaSheU, SRZdeUV heU iQcUedibO\ ZUiQkOedb b b b b b b b b b

1Ã 
 



feaWXUeV. PUiQceVV CaUROiQe Rf MRQacR ZeaUiQg a WiaUa aQd OeadiQg a dRg RQ ab b b b b b b b b b b b b b
OeaVh. CaWheUiQe DeQeXYe ş VedXcWiYeO\ iQ bOack OiQgeUie aQd ZiWh a cigaUeWWeb b b b b b b b b b b b
beWZeeQ heU WeeWh.b
b
HeOPXW NeZWRQ:b
ŗWhat interests me in m\ portrait photograph\ is power and se[. Se[ and power.b b b b b b b b b b b b b b
How se[ bequeaths power. I think when I take portraits of people, who haveb b b b b b b b b b b b b b
political power, financial power, or se[ual power, the\ are prett\ good subjectsb b b b b b b b b b b b
for m\ camera.Řb
 
Self-portraits as protection 
b
NeYeUWheOeVV, NeZWRQ Pade a ORW Rf VeOf-SRUWUaiWV iQ VeePiQgO\ ŗheOSOeVVŘb b b b b b b b b b
ViWXaWiRQV aW LeQR[ HiOO HRVSiWaO iQ NeZ YRUk CiW\ afWeU hiV heaUW aWWack iQ 1973 şb b b b b b b b b b b b b b b b
XViQg Whe caPeUa aV a SURWecWiYe VhieOd. ThaW ZaV hiV Za\ Rf deaOiQg ZiWhb b b b b b b b b b b b b b
difficXOW ViWXaWiRQV.b
b
HeOPXW NeZWRQ:b
ŗWhen I am faced with difficult or embarrassing, uncomfortable and painfulb b b b b b b b b b b
situations, m\ camera helps me. It creates an umbrella, a protection between meb b b b b b b b b b b b b
and what is happening in m\ environment. Then I see the world through the littleb b b b b b b b b b b b b b b
hole, the seeker, and somehow I am separated from what is happening.Řb
b
HeOPXW NeZWRQ ZaV a SURSheW Rf RXU PRPeQW ZiWh hiV VhaUS, RfWeQ QihiOiVWicb b b b b b b b b b b b b
VSiUiW ş aQd Whe RbVeVViRQ Rf RXU VRcieW\ ZiWh iQcUedibOe ZeaOWh aQd e[aggeUaWedb b b b b b b b b b b b b
cOaiPV; RXU faVciQaWiRQ aQd RXU diVgXVW ZiWh Whe e[ceVVeV Rf Whe Uich aQdb b b b b b b b b b b b b
faPRXV. He kQeZ ZhaW fXQ iW ZaV WR Pake fXQ Rf Whe bad behaYiRU aQd Ve[XaOb b b b b b b b b b b b b b b b
TXiUkV Rf Whe SRZeUfXO ZhiOe iQdXOgiQg iQ iW ş ZiWhRXW YeQWXUiQg iQWR Whe PiQefieOdb b b b b b b b b b b b b b
Rf SROiWicaO cUiWiciVP.b
b
HeOPXW NeZWRQ:b
ŗI refuse to think about death ş these are ver\ unproductive thoughts. ... If itb b b b b b b b b b b b b b b
comes, it is either too earl\ or too late and there is nothing I can do about it. Ib b b b b b b b b b b b b b b b b b b
don't want to spend m\ time thinking about that. I believe in spending m\ timeb b b b b b b b b b b b b b b
doing more positive things. And I don't think death is positive.Řb
b
OQ Whe PRUQiQg Rf JaQXaU\ 23, 2004, HeOPXW NeZWRQ gRW iQWR hiV ZhiWe SUV iQb b b b b b b b b b b b b b b
Whe gaUage Rf hiV ŗZiQWeU TXaUWeUVŘ, Whe ChaWeaX MaUPRQW [iQ LRV AQgeOeV], fRU ab b b b b b b b b b b b b b
VhRRW. He had a heaUW aWWack ZhiOe dUiYiQg RXW. HiV caU cUaVhed iQWR a cRQcUeWeb b b b b b b b b b b b b b b
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ZaOO RSSRViWe ZiWh fXOO fRUce. HeOPXW NeZWRQ ZaV bURXghW WR CedaUV SiQaib b b b b b b b b b b b
HRVSiWaO aQd he died WheUe. HiV Zife JXQe caSWXUed Whe faUeZeOO iQ a ShRWR.b
b
The fROORZiQg aUchiYeV ZeUe XVed fRU Whe fiOP:b
b

▪ GeUR YRQ BRehP: ŗHeOPXW NeZWRQ ş M\ LifeŘ (AUWe, 2002)b
▪ HeOPXW b\ JXQe (CiQePa aQd QRW SXbOiVhed PaWeUiaO, 1995)b
▪ AdUiaQ MabeQ: ŗFUaPeV fURP Whe EdgeŘ (BBC, 1989)b
▪ HeOPXW NeZWRQ aQd SXVaQ SRQWag iQ ŗASRVWURSheVŘ (FUaQce 2, 1979)b
▪ PhRWRgUaShV aQd RbjecWV b\ HeOPXW NeZWRQ: HeOPXW NeZWRQ FRXQdaWiRQb

 

NEWTON’S WOMEN ş INTERVIEW SUBJECTS
b

IQWeUYieZV ZiWh:bb

GRACE JONES, SYLVIA GOBBEL, ISABELLA ROSSELLINI, ANNA WINTOUR,b
NADJA AUERMANN, PHYLLIS POSNICK, CHARLOTTE RAMPLING,b
MARIANNE FAITHFULL, CLAUDIA SCHIFFER, HANNA SCHYGULLA, CARLAb
SOZZANI, ARJA TOYRYLA, JUNE NEWTONbb

 
GRACE JONES 
GUace JRQeV, bRUQ Ma\ 19, 1948, iQ JaPaica, iV a ViQgeU, VRQgZUiWeU aQdb b b b b b b b b b b b b
acWUeVV. IQ Whe 1960V Vhe VWaUWed heU caUeeU aV a PRdeO iQ NeZ YRUk aQd PaUiV.b b b b b b b b b b b b b b b b
AV a ViQgeU, Vhe Pade a QaPe fRU heUVeOf iQ Whe OaWe 1970V aQd UeOeaVed VeYeUaOb b b b b b b b b b b b b b b b
diVcR aObXPV. HeU PXVic iV iQfOXeQced b\ AfUicaQ, JaPaicaQ aQd EXURSeaQb b b b b b b b b b b
iQfOXeQceV aQd Vhe iV faPRXV fRU heU SURYRcaWiYe aQd e[WUaYagaQW SeUfRUPaQceV.b b b b b b b b b b b
HeU aXWRbiRgUaSh\ ZaV UeOeaVed iQ 2015. TRda\, GUace JRQeV OiYeV iQ JaPaica.b
b
SYLVIA GOBBEL 
The AXVWUiaQ-bRUQ PRdeO'V caUeeU begaQ ZheQ aQ ageQW aSSURached heU ZheQb b b b b b b b b b b
Vhe ZaV 19 ZheQ Vhe ZaV VWXd\iQg OaZ iQ VieQQa. HeU PajRU bUeakWhURXgh caPeb b b b b b b b b b b b b b
iQ PaUiV iQ 1981, iQcOXdiQg ShRWRV Rf HeOPXW NeZWRQ aW VRgXe iQ PaUiV. WheQb b b b b b b b b b b b b b
Vhe OaWeU becaPe a PRWheU Rf WZR daXghWeUV, Vhe iQiWiaOO\ eQded heU caUeeU iQ Wheb b b b b b b b b b b b b b b
PRdeOiQg bXViQeVV WR deYRWe heUVeOf WR Whe faPiO\. She UeWXUQed a feZ \eaUV agR:b b b b b b b b b b b b b b
Whe \RXQg giUO ZhR RQce cRQTXeUed PaUiV haV becRPe aQ eOegaQW SRZeU ZRPaQ,b b b b b b b b b b b b b
ZhR VWiOO ZRUkV aV a PRdeO.b
b
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ISABELLA ROSSELLINI 
IVabeOOa RRVVeOOiQi, bRUQ iQ RRPe RQ JXQe 18, 1952, WR IQgUid BeUgPaQ aQdb b b b b b b b b b b b b
RRbeUWR RRVVeOOiQi, iV aQ acWUeVV. HeU caUeeU begaQ aV a faVhiRQ deVigQeU aQdb b b b b b b b b b b b b
jRXUQaOiVW iQ NeZ YRUk. IQ 1976 Vhe SOa\ed iQ heU fiUVW fiOP A MATTER OF TIMEb b b b b b b b b b b b b b b b
b\ ViQceQWe MiQQeOOi, aORQgVide heU PRWheU. AfWeUZaUdV IVabeOOa RRVVeOOiQib b b b b b b b b
becaPe iQWeUQaWiRQaOO\ kQRZQ PaiQO\ WhURXgh Whe fiOPV BLUE VELVET (1986) aQdb b b b b b b b b b b
WILD AT HEART (1990) b\ DaYid L\Qch. She SUeVeQWed heU diUecWRUiaO debXWb b b b b b b b b b b b
GREEN PORNO aW Whe BeUOiQaOe 2008. AW Whe BeUOiQaOe 2011 Vhe WRRk RYeU Wheb b b b b b b b b b b b b b
chaiU Rf Whe iQWeUQaWiRQaO jXU\, iQ 2013 Vhe UeceiYed Whe BeUOiQaOe KaPeUa aW Wheb b b b b b b b b b b b b b
63Ud BeUOiQaOe. IVabeOOa RRVVeOOiQi haV OiYed iQ NeZ YRUk CiW\ aQd BeOOSRUW, LRQgb b b b b b b b b b b b b
IVOaQd ViQce 1979.b
b
ANNA WINTOUR 
AQQa WiQWRXU, bRUQ iQ LRQdRQ RQ NRYePbeU 3, 1949, iV Whe ediWRU-iQ-chief Rfb b b b b b b b b b b b b
APeUicaQ VRgXe aQd RQe Rf Whe PRVW iQfOXeQWiaO SeRSOe iQ Whe faVhiRQ ZRUOd. HeUb b b b b b b b b b b b b b
caUeeU begaQ aW HaUSeUŖV Ba]aaU iQ Whe 1970V befRUe PRYiQg WR APeUicaQ VRgXeb b b b b b b b b b b b b
iQ 1986. SiQce WheQ, heU iQfOXeQce iQ Whe faVhiRQ ZRUOd haV gURZQ VWeadiO\. IQb b b b b b b b b b b b b b
2017, Vhe UeceiYed a QeZ WiWOe ​DBE (DaPe CRPPaQdeU Rf Whe OUdeU Rf Wheb b b b b b b b b b b b b b
BUiWiVh EPSiUe) fURP ​QXeeQ EOi]abeWh II.b
b
NADJA AUERMANN 
Nadja AXeUPaQQ, bRUQ RQ MaUch 19, 1971, iQ BeUOiQ, iV a PRdeO aQd acWUeVV. IQb b b b b b b b b b b b b b b
1991 Vhe ZaV ShRWRgUaShed b\ EOOeQ YRQ UQZeUWh fRU Whe BUiWiVh VRgXe, Zhichb b b b b b b b b b b b b
VWaUWed heU caUeeU. SheŖV cRQVideUed RQe Rf Whe OegeQdaU\ VXSeUPRdeOV iQ Wheb b b b b b b b b b b b
1990V, aORQgVide COaXdia SchiffeU, NaRPi CaPSbeOO, ChUiVW\ TXUOiQgWRQ, LiQdab b b b b b b b b
EYaQgeOiVWa aQd RWheUV. WiWh heU ice cRRO bORQd ORRk, Vhe ZaV a ZeOcRPeb b b b b b b b b b b b b
cRQWUaVW WR heU RWheU PRdeOV iQ Whe iQdXVWU\ aW Whe WiPe. IQ 2003, Vhe OaUgeO\b b b b b b b b b b b b b b b
UeWiUed fURP Whe faVhiRQ bXViQeVV aQd deYRWed heUVeOf WR acWiQg. TRda\ Wheb b b b b b b b b b b b
PRWheU Rf fRXU OiYeV iQ DUeVdeQ.b
b
PHYLLIS POSNICK 
SiQce 1987 Ph\OiVV PRVQick haV eQUiched VRgXe iQ Whe UQiWed SWaWeV aV a VW\OiVWb b b b b b b b b b b b b b
aQd faVhiRQ ediWRU. She iV kQRZQ fRU heU ZRUk ZiWh ZeOO-kQRZQ ShRWRgUaSheUVb b b b b b b b b b b b
VXch aV IUYiQg PeQQ aQd HeOPXW NeZWRQ, iQ Zhich SURYRcaWiYe, VRPeWiPeVb b b b b b b b b b b
VhRckiQg, \eW aeVWheWic faVhiRQ aQd beaXW\ VSUeadV aUe cUeaWed. IQ 2016,b b b b b b b b b b b
ŗSWRSSeUV. PhRWRgUaShV fURP M\ Life aW VRgXeŘ, a cROOecWiRQ Rf heU ShRWRV ZaVb b b b b b b b b b b b b
SXbOiVhed b\ VRgXe. Ph\OiVV PRVQick OiYeV iQ NeZ YRUk.b
b
CHARLOTTE RAMPLING 
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ChaUORWWe RaPSOiQg, bRUQ RQ FebUXaU\ 5, 1946, iQ EQgOaQd, iV aQ acWUeVV. AW Wheb b b b b b b b b b b b b b
begiQQiQg Rf heU caUeeU, Vhe iQiWiaOO\ ZRUked aV a PRdeO befRUe WakiQg acWiQgb b b b b b b b b b b b b
cOaVVeV aQd WakiQg RQ heU fiUVW PajRU fiOP UROe iQ GEORGY GIRL iQ 1966, Zhichb b b b b b b b b b b b b b b
Pade heU iQWeUQaWiRQaOO\ kQRZQ. IQ 1969 Vhe SOa\ed iQ LXchiQR ViVcRQWi'Vb b b b b b b b b b b
cRQWURYeUViaO SROiWicaO dUaPa THE DAMNED; iQ 1974 heU VWaUUiQg UROe iQ LiOiaQab b b b b b b b b b b b
CaYaQiV THE NIGHT PORTER, WUiggeUed a gUeaW VcaQdaO, becaXVe iW VhRZed ab b b b b b b b b b b b
VadRPaVRchiVWic UeOaWiRQVhiS beWZeeQ Whe fRUPeU ZaUdeQ Rf a cRQceQWUaWiRQb b b b b b b b b
caPS (DiUk BRgaUde) aQd hiV fePaOe SUiVRQeU. FRU heU UROe iQ SWIMMING POOL,b b b b b b b b b b b b b
Vhe ZaV aZaUded Whe EXURSeaQ FiOP AZaUd iQ Whe caWegRU\ BeVW AcWUeVV iQb b b b b b b b b b b b b
2003. IQ 2000, Vhe ZaV QaPed OBE (OfficeU Rf Whe OUdeU Rf Whe BUiWiVh EPSiUe)b b b b b b b b b b b b b b b
fRU heU VeUYiceV WR cXOWXUaO UeOaWiRQV beWZeeQ FUaQce aQd GUeaW BUiWaiQ. IQ 2015,b b b b b b b b b b b b b
heU aXWRbiRgUaSh\ ŗQXi je VXiVŘ ZaV SXbOiVhed. 
b
MARIANNE FAITHFULL 
MaUiaQQe FaiWhfXOO, bRUQ iQ LRQdRQ RQ DecePbeU 29, 1946, iV a PXViciaQ aQdb b b b b b b b b b b b b
acWUeVV. IQ Whe 1960V Vhe becaPe ZRUOd-faPRXV aV a BUiWiVh SRS ViQgeUb b b b b b b b b b b b
aORQgVide Whe BeaWOeV aQd Whe RROOiQg SWRQeV. WiWh Whe OaWWeU, Vhe ZURWe VRPeb b b b b b b b b b b b b
PajRU hiWV. IQ 1979 Vhe UeOeaVed heU cUiWicaOO\-accOaiPed cRPeback aObXPb b b b b b b b b b
ŗBURkeQ EQgOiVhŘ aQd cRQWiQXed WR SOa\ PXVic WhURXgh Whe 1980V. HeUb b b b b b b b b b b
aXWRbiRgUaSh\ ​Faithfull: An Autobiograph\ ​ZaV UeOeaVed iQ 1994. AfWeU PaQ\b b b  b b b b b b
\eaUV iQ PaUiV, Vhe QRZ OiYeV iQ LRQdRQ.b
b
CLAUDIA SCHIFFER 
COaXdia SchiffeU, bRUQ RQ AXgXVW 25, 1970, iQ RheiQbeUg, iV a PRdeO aQd acWUeVV.b b b b b b b b b b b b b b
IQ 1987 Vhe ZaV diVcRYeUed iQ a diVcRWheTXe iQ DĞVVeOdRUf aQd a \eaU OaWeU Vheb b b b b b b b b b b b b b b
becaPe KaUO LageUfeOd'V PXVe. IQ Whe 90V Vhe ZaV cRQVideUed RQe Rf Wheb b b b b b b b b b b b b
ZRUOdŖV WRS VXSeUPRdeOV. DXUiQg WhiV WiPe, Vhe aOVR begaQ WR ZRUk aV aQb b b b b b b b b b b b b
acWUeVV. TRda\ Whe PRWheU Rf WhUee OiYeV ZiWh heU faPiO\ iQ LRQdRQ.b
b
HANNA SCHYGULLA 
HaQQa Sch\gXOOa, bRUQ RQ DecePbeU 25, 1943, iV aQ acWUeVV aQd ViQgeU. Sheb b b b b b b b b b b b b
becaPe kQRZQ fRU heU cROOabRUaWiRQ ZiWh RaiQeU WeUQeU FaVVbiQdeU, ZiWh ZhRPb b b b b b b b b b b
Vhe VhaSed Whe aXWhRU'V fiOP. She becaPe iQWeUQaWiRQaOO\ kQRZQ iQ 1978 fRU heUb b b b b b b b b b b b b
UROe iQ THE MARRIAGE OF MARIA BRAUN aQd fURP WheQ RQ SOa\ed iQ FUeQch,b b b b b b b b b b b b b b
IWaOiaQ aQd US fiOPV. IQ Whe 1990V Vhe aSSeaUed aV a chaQVRQ ViQgeU. IQ 2010b b b b b b b b b b b b b b b
Vhe ZaV aZaUded Whe GROdeQ BeaU fRU heU Oife'V ZRUk. She OiYeV iQ PaUiV aQdb b b b b b b b b b b b b b b
BeUOiQ.b
b
CARLA SOZZANI 
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CaUOa SR]]aQi, bRUQ RQ JXQe 29, 1947, iQ LRPbaUd\, iV aQ ediWRU aQd gaOOeU\b b b b b b b b b b b b b b
RZQeU. IQ Whe 1970V aQd 1980V Vhe ZRUked aV ediWRU-iQ-chief Rf Whe IWaOiaQb b b b b b b b b b b b b
VRgXe aQd EOOe. IQ 1990 Vhe fRXQded Whe ŗ10 CRUVR CRPRŘ cRQceSW VWRUe iQb b b b b b b b b b b b b b
MiOaQ aQd RSeQed Whe ŗGaOOeUia CaUOa SR]]aQiŘ, ZheUe Vhe haV PaQaged PRUeb b b b b b b b b b b b
WhaQ 250 e[hibiWiRQV Rf ZRUkV b\ gUeaW ShRWRgUaSheUV ViQce WheQ. She e[SaQdedb b b b b b b b b b b b
ZiWh "10 CRUVR CRPR" WR TRk\R, SeRXO, ShaQghai aQd NeZ YRUk. IQ 2016 Vheb b b b b b b b b b b b b b
fRXQded Whe ŗFRQda]iRQe SR]]aQiŘ.b
b
ARJA TOYRYLA 
AUja TR\U\Oa, bRUQ iQ Whe VPaOO YiOOage Rf PXkaUR iQ VRXWheUQ FiQOaQd, iV a PRdeOb b b b b b b b b b b b b b b
aQd acWUeVV. She ZRUked ZiWh Whe gUeaW ShRWRgUaSheUV Rf Whe WiPe iQ Whe 1970Vb b b b b b b b b b b b b b
aQd ZaV feaWXUed VeYeUaO WiPeV RQ Whe fURQW SageV Rf VRgXe. She acWed iQ fiOPVb b b b b b b b b b b b b b b
VXch aV ROADS TO THE SOUTH (1978) aQd MARRAKECH CULT (1979). TRda\b b b b b b b b b b b b
AUja TR\U\Oa OiYeV aV a SaiQWeU iQ Whe VRXWheUQ FUeQch ciW\ Rf AUOeV.b
b
JUNE NEWTON 
JXQe NeZWRQ, bRUQ JXQe 3, 1923, iQ MeObRXUQe, iV a ShRWRgUaSheU. IQ 1947 Vheb b b b b b b b b b b b b b
PeW heU fXWXUe hXVbaQd HeOPXW NeZWRQ iQ hiV ShRWR VWXdiR iQ MeObRXUQe aQdb b b b b b b b b b b b b
PaUUied hiP a \eaU OaWeU. WhiOe ceOebUaWiQg heU fiUVW VXcceVVeV aV aQ acWUeVV, Wheb b b b b b b b b b b b b b
cRXSOe OiYed iQ MeObRXUQe, LRQdRQ aQd PaUiV. IQ 1970, hRZeYeU, Vhe RSWed fRUb b b b b b b b b b b b b
ShRWRgUaSh\ aQd haV beeQ ZRUkiQg XQdeU heU SVeXdRQ\P ŗAOice SSUiQgVŘ. Sheb b b b b b b b b b b
e[hibiWed heU SRUWUaiWV fRU Whe fiUVW WiPe iQ 1978 iQ APVWeUdaP aQd SXbOiVhed aQb b b b b b b b b b b b b b
iOOXVWUaWed bRRk iQ 1983. AV aUW diUecWRU, Vhe RYeUVaZ heU hXVbaQd'V ZRUk aQdb b b b b b b b b b b b b
Pade Whe dRcXPeQWaU\ ŗHeOPXW b\ JXQeŘ. IQ 2004, Vhe RSeQed Whe MXVeXP Rfb b b b b b b b b b b b b
PhRWRgUaSh\ iQ BeUOiQ. JXQe NeZWRQ haV OiYed iQ MRQWe CaUOR ViQce 1981.b
b
THE DIRECTOR

b

GeUR YRQ BRehP ZaV bRUQ iQ HaQRYeU iQ 1954. He gUeZ XS iQ HaPbXUg aQdb b b b b b b b b b b b b b b
HeideObeUg. DXUiQg hiV VWXdieV iQ OaZ aQd VRciaO VcieQceV, he PRdeUaWed Wheb b b b b b b b b b b b
UadiR VWaWiRQ SWF 3 aQd ZURWe fRU YaUiRXV QeZVSaSeUV, iQcOXdiQg DIE ZEIT. IQb b b b b b b b b b b b b
1975 he Pade hiV fiUVW WeOeYiViRQ dRcXPeQWaU\ fRU ZhaW ZaV WheQ SWF, aQd WhUeeb b b b b b b b b b b b b b
\eaUV OaWeU he fRXQded Whe SURdXcWiRQ cRPSaQ\ iQWeUVcieQce fiOP GPbH.b
b
FURP 1980 WR 1990 iQ a VeUieV caOOed ŗWRUWZechVeOŘ, RQ Whe WeOeYiViRQ chaQQeO Sb b b b b b b b b b b b b b
3 (WRda\ SWR), he iQWeUYieZed PRUe WhaQ fifW\ diffeUeQW SeUVRQaOiWieV, VXch aVb b b b b b b b b b b b
FedeUicR FeOOiQi, RRPaQ PROaQVki, AUWhXU MiOOeU, PeWeU UVWiQRY, EXgÛQe IRQeVcR,b b b b b b b b b b
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LRUiRW, GROR MaQQ, EOiVabeWh MaQQ-BRUgeVe, EdZaUd TeOOeU aQd AOfUedb b b b b b b b b
HeUUhaXVeQ.b
b
GeUR YRQ BRehP iV Whe aXWhRU aQd diUecWRU Rf dRcXPeQWaUieV aQd dRcXPeQWaU\b b b b b b b b b b b b
SURdXcWiRQV fRU ARD, ZDF, ARTE, FRANCE 3 aQd SZiVV WeOeYiViRQ. HiV WRSicVb b b b b b b b b b b b
UaQge beWZeeQ VcieQce, aUW aQd cRQWePSRUaU\ hiVWRU\.b
b
IQ VeYeUaO fiOPV he WUaced Whe hiVWRU\ aQd SUeVeQW Rf Whe Pafia; ZiWh JRachiP FeVWb b b b b b b b b b b b b b b
he adaSWed hiV bRRk ŗIP GegeQOichW ş eiQe iWaOieQiVche ReiVeŘ. He SRUWUa\edb b b b b b b b b b b b
SeRSOe Oike SWeSheQ HaZkiQg, UPbeUWR EcR, EUQVW JĞQgeU, SXVaQ SRQWag,b b b b b b b b b b
AObeUWR GiacRPeWWi, HeQUi MaWiVVe, HeQU\ MRRUe, BaOWhXV, KXUW MaVXU, DaYidb b b b b b b b b b
HRckQe\, KaUO LageUfeOd, HeOPXW NeZWRQ, I.M. Pei, GRUe VidaO aQd IVabeOOab b b b b b b b b b b
RRVVeOOiQi.bb
b
HiV ZDF VcieQce VeUieV ŗOd\VVee 3000 ş ReiVeQ iQ die ZXkXQfWŘ ZaV VhRZQ iQb b b b b b b b b b b b b b
PaQ\ cRXQWUieV ş aV ZaV Whe VeUieV ŗDie gURĔeQ COaQVŘ, iQ Zhich he SRUWUa\edb b b b b b b b b b b b b b
faPiOieV Oike Whe KeQQed\V, RRWhVchiOdV aQd AgQeOOiV, Zhich ZeUe VRPe Rf PRVWb b b b b b b b b b b b
VXcceVVfXO SURgUaPV Rf 2001.b
b
IQ hiV 3SaW bURadcaVW VhRZ ŗGeUR YRQ BRehP begegQeW...Ř, a 45-PiQXWeb b b b b b b b b b b
cRQYeUVaWiRQ ZiWh VRPe Rf Whe PRVW iQWeUeVWiQg SeRSOe Rf RXU WiPe, fURP 2002 WRb b b b b b b b b b b b b b
2010, he iQWeUYieZed WRS-cOaVV gXeVWV VXch aV IVabeOOa RRVVeOOiQi, ChaUORWWeb b b b b b b b b b
RaPSOiQg, NRUPaQ MaiOeU, HaUU\ BeOafRQWe, PeWeU UVWiQRY, IM Pei, KOaXV MaUiab b b b b b b b b b b
BUaQdaXeU aQd ChUiVWRSh SchOiQgeQVief. IQ 2004, GeUR YRQ BRehP SURdXced ab b b b b b b b b b b
ZDF VeUieV caOOed ŗPaOËVWe deU MachWŘ, Zhich ZaV cRQWiQXed VXcceVVfXOO\ iQb b b b b b b b b b b
2007. OQ Whe fiUVW aQQiYeUVaU\ Rf Whe deaWh Rf PRSe JRhQ PaXO II, ZDF 2006b b b b b b b b b b b b b b b
VhRZed Whe dRcXPeQWaU\ dUaPa ŗKaURO WRjW\Oa ş GeheiPQiVVe eiQeV PaSVWeVŘ,b b b b b b b b b b
Zhich ZaV VWaUUiQg MichaeO MeQdO, MaUiR AdRUf, DeYid SWUieVRZ aQd CRVPab b b b b b b b b b b
ShiYa HageQ aQd RWheUV. IW ZaV diUecWed b\ GeUR YRQ BRehP aV ZeOO aV Wheb b b b b b b b b b b b b b b
WhUee-SaUW VeUieV ŗGigaQWeQŘ (BeeWhRYeQ, EiQVWeiQ, HXPbROdW ş ZiWh Ma[iPiOiaQb b b b b b b b b
ScheOO, MaWWhiaV Habich aQd UZe OchVeQkQechW), Zhich ZaV aOVR bURadcaVW RQb b b b b b b b b b b
ZDF iQ 2007. IQ 2008, Whe ZDF VhRZed Whe PXch-QRWiced WZR-SaUW dRcXPeQWaU\b b b b b b b b b b b b
VeUieV ŗZZiVcheQ deQ FURQWeQŘ b\ GeUR YRQ BRehP aQd PeWeU SchROO-LaWRXU.b
b
The WZR-SaUW dRcXPeQWaU\ ŗEiQe NachW iP NRYePbeUŘ abRXW GeUPaQ\ iQ Wheb b b b b b b b b b b
\eaU 1989 ZaV bURadcaVW RQ ZDF iQ 2008; Whe ŗKUePO, KaYiaU XQd MiOOiaUdeQŘb b b b b b b b b b b b b
VeUieV abRXW RXVViaQ ROigaUchV iQ 2009. IQ 2011, Whe Vi[-SaUW TeUUa X VeUieVb b b b b b b b b b b b b
ŗUQWeUZegV iQ deU WeOWgeVchichWe ş PiW HaSe KeUkeOiQgŘ had aQ aYeUageb b b b b b b b b b b
YieZeUVhiS Rf 5,1 PiOOiRQ. IQ Whe VaPe \eaU he deYeORSed Whe iQWeUYieZ SURgUaPb b b b b b b b b b b b b
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ŗCORVe USŘ aQd, WRgeWheU ZiWh FeOi[ YRQ BRehP, fRXQded Whe cRPSaQ\ LUPAb b b b b b b b b b b b
FiOP fRU Whe deYeORSPeQW aQd SURdXcWiRQ Rf ficWiRQaO PaWeUiaO fRU WeOeYiViRQ aQdb b b b b b b b b b b b
ciQePa.b
b
IQ 2014, ZDF bURadcaVWed ŗDeU COaQ ş Die GeVchichWe deU FaPiOie WagQeUŘ. Theb b b b b b b b b b b b b
TV fiOP ZaV SURdXced b\ OOiYeU BeUbeQ aQd GeUR YRQ BRehP, fROORZed b\ GeURb b b b b b b b b b b b b b
YRQ BRehP'V dRcXPeQWaU\ RQ Whe ŗCOaQŘ. HiV SRUWUaiW Rf KaUO LageUfeOd fRU Wheb b b b b b b b b b b b b
ARD VeUieV ŗDeXWVchOaQd, DeiQe KĞQVWOeUŘ ZaV bURadcaVW iQ 2014, fROORZed b\ ab b b b b b b b b b b b
SRUWUaiW Rf VWaU ShRWRgUaSheU PeWeU LiQdbeUgh. The Vi[-SaUW VeUieVb b b b b b b b b
ŗDeXWVchOaQd-SagaŘ, PRdeUaWed b\ Whe AXVWUaOiaQ hiVWRUiaQ aQd beVW-VeOOiQgb b b b b b b b
aXWhRU SiU ChUiVWRSheU COaUk (ŗThe SOeeSZaOkeUVŘ), Ueached 4,5 PiOOiRQ SeRSOe RQb b b b b b b b b b b
a SXQda\ eYeQiQg RQ ZDF. AddiWiRQaOO\ he Pade Whe Vi[-SaUW VeUieV ŗDieb b b b b b b b b b b b
EXURSa-SagaŘ RQ Whe hiVWRU\ Rf Whe cRQWiQeQW, aOVR ZiWh ChUiVWRSheU COaUk. GeURb b b b b b b b b b b b
YRQ BRehP aQd COaUk aUe cXUUeQWO\ SURdXciQg Whe TeUUa X VeUieV ŗUQVeUeb b b b b b b b b b b b
SchËW]e ş DaV EUbe deU MeQVchheiWŘ abRXW Whe UNESCO WRUOd HeUiWage.b
b
GeUR YRQ BRehP haV beeQ SURdXciQg Whe ShiORVRShicaO VeUieV ŗPRECHTŘ ZiWhb b b b b b b b b b b
RichaUd PUechW fRU ZDF ViQce 2012, aQd ViQce 2014 aOVR ŗZeXgeQ deVb b b b b b b b b b b b
JahUhXQdeUWVŘ ZiWh gXeVWV VXch aV HaQV MagQXV EQ]eQVbeUgeU, MaUWiQ WaOVeUb b b b b b b b b b
aQd MaUgaUeWhe YRQ TURWWa.b
b
IQ 2000, a UeWURVSecWiYe Rf hiV fiOPV ZaV VhRZQ aW Whe MXVeXP Rf MRdeUQ AUW iQb b b b b b b b b b b b b b b b
FUaQkfXUW. He haV ViQce SXbOiVhed aQ aXdiR bRRk aQd eighW bRRkV, iQcOXdiQgb b b b b b b b b b b b
WhRVe abRXW Whe SaiQWeU BaOWhXV, Whe KeQQed\V aQd AObeUW EiQVWeiQ. HiV bRRkVb b b b b b b b b b b b
ŗBegegQXQgeQ ş MeQVcheQbiOdeU aXV dUei JahU]ehQWeQŘ aQd ŗNahaXfQahPeQ şb b b b b b b b b
fĞQf]ig GeVSUËche PiW deP LebeQŘ ZeUe UeceQWO\ SXbOiVhed.b
b
GeUR YRQ BRehP iV a WZR-WiPe ZiQQeU Rf Whe BaYaUiaQ TeOeYiViRQ AZaUd, Wheb b b b b b b b b b b b b
EdXaUd RheiQ FRXQdaWiRQ'V CXOWXUe AZaUd, Whe WiOheOPiQe-LĞbke AZaUd, Wheb b b b b b b b b
HaUWPaQQbXQd'V TeOeYiViRQ AZaUd (2[), Whe GeUPaQ Media JRXUQaOiVP AZaUd,b b b b b b b b b
Whe SWeigeU AZaUd aQd RWheU aZaUdV. SiQce 2011 he haV beeQ CheYaOieU deV AUWVb b b b b b b b b b b b b b
eW LeWWUeV Rf Whe FUeQch ReSXbOic aQd a PePbeU Rf Whe IQWeUQaWiRQaO AcadeP\ Rfb b b b b b b b b b b b b b
TeOeYiViRQ AUWV aQd ScieQceV iQ NeZ YRUk.b
b
GeUR YRQ BRehP OiYeV iQ FUaQce aQd BeUOiQ.b
b
b
b
b
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THE PRODUCTION COMPANY
b

LUPA FILM GPbH, baVed iQ BeUOiQ aQd HeideObeUg, haV beeQ deYeORSiQg aQdb
UeaOi]iQg ficWiRQaO aQd dRcXPeQWaU\ SURjecWV ZiWh VeOecWed fiOP aXWhRUV ZiWh highb
aUWiVWic VWaQdaUdV fRU a SUiPaU\ eYaOXaWiRQ iQ ciQePaV aW hRPe aQd abURad ViQceb
2012. PURjecWV ZiWh aQ iQWeUQaWiRQaO fRcXV aQd XVabiOiW\ SOa\ a ke\ UROe.b
IQ addiWiRQ, LUPA FILM GPbH deYeORSV aQd UeaOi]eV PiQi VeUieV aQd VeUiaOb
SURgUaPV fRU Whe iQWeUQaWiRQaO WeOeYiViRQ PaUkeW.b
b
MaQagePeQW: FeOi[ YRQ BRehPbb
PURdXcWiRQ PaQagePeQW: MaUie EUQVWb
DUaPaWXUg\: CRQVWaQWiQ Liebb
PURdXcWiRQ aVViVWaQW: KaWUiQ JRchiPVeQb
TechQicaO VXSSRUW: Nica HRffVchUąUb
b
About KINO LORBER 
WiWh a OibUaU\ Rf RYeU 2,800 WiWOeV, KiQR LRUbeU IQc. haV beeQ a OeadeU iQ iQdeSeQdeQW aUW hRXVe diVWUibXWiRQ fRU 35 \eaUV,b
UeOeaViQg 30 fiOPV SeU \eaU WheaWUicaOO\ XQdeU iWV KiQR LRUbeU, KiQR ReSeUWRU\ aQd AOiYe MiQd CiQePa baQQeUV, gaUQeUiQgb
VeYeQ AcadeP\ AZaUdŪ QRPiQaWiRQV iQ QiQe \eaUV. IQ addiWiRQ, Whe cRPSaQ\ bUiQgV RYeU 350 WiWOeV \eaUO\ WR Whe hRPeb
eQWeUWaiQPeQW aQd edXcaWiRQaO PaUkeWV WhURXgh Sh\VicaO aQd digiWaO Pedia UeOeaVeV. WiWh aQ e[SaQdiQg faPiO\ Rfb
diVWUibXWed OabeOV, KiQR LRUbeU haQdOeV UeOeaVeV iQ aQciOOaU\ Pedia fRU ZeiWgeiVW FiOPV, CaUORWWa USA, AdRSW FiOPV,b
GUeeQZich EQWeUWaiQPeQW, RaUR VideR, aQd RWheUV, SOaciQg Sh\VicaO WiWOeV WhURXgh aOO ZhROeVaOe, UeWaiO, aQd diUecW WRb
cRQVXPeU chaQQeOV, aV ZeOO aV diUecW digiWaO diVWUibXWiRQ WhURXgh RYeU 40 OTT VeUYiceV iQcOXdiQg aOO PajRU TVOD aQdb
SVOD SOaWfRUPV. IQ 2019, Whe cRPSaQ\ OaXQched iWV QeZ aUW hRXVe digiWaO chaQQeO KiQR NRZ Zhich feaWXUeV RYeU 1000b
WiWOeV fURP Whe accOaiPed KiQR LRUbeU OibUaU\. IQ UeVSRQVe WR Whe COVID-19 SaQdePic, Whe KiQR MaUTXee iQiWiaWiYe ZaVb
OaXQched iQ 2020 SiRQeeUiQg "YiUWXaO WheaWUicaO" UeOeaVeV Rf aUW hRXVe fiOPV ZiWh UeYeQXe VhaUeV WhaW aOORZV aXdieQceV WRb
VXSSRUW aOPRVW 400 ORcaO iQdeSeQdeQW WheaWeUV. 
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